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FEARLESS – A 50 MINUTE DOCUMENTARY           SCREENPLAY


​FEARLESS - A 50 MINUTE DOCUMENTARY - SCREENPLAY

ACT ONE.  A TRIP TO LONDON​

	 AUTONUM 
	TITLE – JULIA BRITTON, FEARLESS


	
	MUSIC UP

	 AUTONUM 
	AT NIGHT, CROWDS ENTER THE CHAPEL OFF CHAPEL THEATRE


	
	ROB GEORGE (NARRATING):

It’s twenty minutes before the opening of Julia Britton’s latest play, and people are gathering at the theatre for the performance. But the playwright herself is still at home, telling me about her lifelong love affair with theatre.



	 AUTONUM 
	INSIDE JULIA BRITTON’S HOUSE IN ELWOOD, JULIA IS PREPARING TO LEAVE FOR THE THEATRE

	
	JULIA BRITTON:

I think the most pleasure I’ve ever had in the theatre is to hear people laugh.



	 AUTONUM 
	JULIA WANDERS AROUND THE HALLWAY OF HER HOUSE TO THE FRONT DOOR

	
	ROB GEORGE (NARRATING):

If we don’t go now Julia will miss the opening of her own play – but nobody is quite sure how to get there.



	 AUTONUM 
	JULIA TURNS TOWARDS THE CAMERA AND CHUCKLES

	
	MARK POOLE (OFF CAMERA)

Where is it again just to make sure?

JULIA:

I know the way when it’s light but not when it’s dark. I usually get lost in my own back garden.



	 AUTONUM 
	JULIA TRAVELS IN HER CAR AT NIGHT. IT IS DARK AND RAINING. THE WIPERS THUNK AGAINST THE WINDSCREEN
	
	ROB GEORGE (NARRATING):

Julia has had more than 40 plays produced, won a stack of writing awards, and worked with first-rate actors including Geoffrey Rush. It’s quite an achievement, especially since she began writing late in life.



	 AUTONUM 
	WE CUT TO AN EARLIER INTERVIEW WITH JULIA IN HER ELWOOD HOME
	
	JULIA:

It was only really after my husband died I thought well what do you do with the rest of your life? You know, you’ve got to live it somehow. You might as well do something you want at least you know. So I left the university and decided to write for the theatre. 



	 AUTONUM 
	CUT TO TWO ACTORS ON STAGE –  PERFORMING ‘THE LOST,” AT THE CHAPEL OFF CHAPEL THEATRE.


	
	W.H. AUDEN:

This is the most moving exciting work you’ve ever written. It has the most sensitivity.



	 AUTONUM 
	JULIA IS IN THE FOYER OF THE THEATRE AFTER THE PERFORMANCE. SHE BLOWS OUT THE CANDLES OF HER BIRTHDAY CAKE


	
	ROB GEORGE (NARRATING):

This opening night is a huge success and the cause for celebration afterwards. I discover there’s a second reason to celebrate as well -  it’s Julia’s birthday. Julia Britton is 92 – and what better venue to thow a party than a theatre foyer? 



	 AUTONUM 
	IN THE FOYER, HEATHER ELLYARD MAKES A SPEECH TO JULIA 
	
	HEATHER ELLYARD:

At about the age of 75 she became half of the odd couple. There was Julia, and there was Robert, big, loose around the edges, volatile, emotionally impractical. For more than 15 years they’ve been egging each other on.



	 AUTONUM 
	ROBERT CHUTER IN THE FOYER AUDIENCE, GLANCES AT JULIA


	
	ROB GEORGE (NARRATING):

Now, Julia and Robert are egging each other on to the biggest adventure of their professional lives.



	 AUTONUM 
	JULIA I/V OUTSIDE HER HOUSE


	
	JULIA:

I’ve had an offer to have a play put on by the Pleasance theatre, which is a very nice theatre in Islington. 



	 AUTONUM 
	WE CUT TO AN ANIMATED GRAPHIC BY ANTHONY BRESLIN OF THE OUTSIDE OF THE PLEASANCE THEATRE, ISLINGTON


	
	JULIA:

It’s called Fresh Pleasures, it’s about the artist Duncan Grant. He’s part of the Bloomsbury set.



	 AUTONUM 
	JULIA MILLS AMONGST THE THRONG IN THE FOYER OF THE THEATRE


	
	ROB GEORGE (NARRATING):

Putting on a play in cut-throat London, is a risky ambition.  And much of the burden will be on Julia’s fragile shoulders as she’s the producer as well as the playwright.  It’s a worry.




	 AUTONUM 
	STEPHANIE I/V IN GARDENS (STEPHANIE IS JULIA’S DAUGHTER, IN HER 50S)


	
	STEPHANIE BRITTON:

It’s like a huge punt. 



	 AUTONUM 
	SIMON I/V IN LIVING ROOM (SIMON IS JULIA’S SON, ALSO IN HIS 50s.)


	
	SIMON BRITTON:

I suppose it would be pretty tragic if the whole thing fell over and I guess there’s still a chance of that.



	 AUTONUM 
	STEPHANIE I/V IN GARDENS


	
	STEPHANIE:

Old people and airplanes don’t necessarily go together that well. So I have been very worried about it I have to say. I’ve lost a lot of sleep. Thinking about this. 



	 AUTONUM 
	SIMON I/V IN LIVING ROOM
	
	SIMON BRITTON:

Well I fear she’s going to have some sort of health scare.  



	 AUTONUM 
	JULIA ARRIVES AT THE TRAVEL AGENCY TO PICK UP HER TICKETS.

WE CUT TO ROB GEORGE, FILMMAKER, OUTSIDE JULIA BRITTON’S ELWOOD HOME.


	
	ROB GEORGE (NARRATING):

Julia ploughs ahead, unfazed by these concerns. I’ve known her for over 20 years, and yet I still don’t know what drives her. This expedition to the UK for instance – will it pan out to be a brilliant move, or a massive folly? I’m determined to follow the good ship Julia to London to find out.



	
	FADE TO BLACK
	
	


ACT TWO.  PREPARATIONS

	
	FADE UP ON:


	
	

	 AUTONUM 
	REHEARSALS BEGIN – ROBERT CHUTER PUTS OUT CHAIRS AT THE GASWORKS REHEARSAL SPACE IN PORT MELBOURNE

SUPER – SIX WEEKS TO GO


	
	ROB GEORGE (NARRATING):

The new play is a one hander, and one of director Robert Chuter’s first concerns is to cast the role. Tamblyn Lord steps up to the plate. He will have to play not only the main character, Duncan Grant, but also all the other key characters of his life. It’s a humdinger of a challenge.




	 AUTONUM 
	ROB CHUTER IS SEATED AT A TABLE WITH ACTOR TAMBLYN LORD


	
	ROB CHUTER:

You’ve read the script. How’d you go with it so far. What have you actually come up with in terms of any problems with it? 



	 AUTONUM 
	ROBERT CHUTER LOOKS ASSESSINGLY AT TAMBLYN AS HE READS THE LINES
	
	ROB GEORGE (NARRATING):

Julia Britton’s plays are renowned for their perversity and promiscuity, and Fresh Pleasures is no exception, although she assures us that she has no personal experience.



	 AUTONUM 
	JULIA I/V OUTSIDE HER FRONT DOOR IN ELWOOD
	
	JULIA:

(laughs) No, not exactly, no. But I would done have if I wanted to. I felt no constraints about sexual freedom at all. Never have and never did.



	 AUTONUM 
	TAMBLYN LORD TELLS ROBERT CHUTER HOW HE IS PROGRESSING

DIRECTOR ROBERT CHUTER NODS, WONDERING IF TAMBLYN IS REALLY UP TO IT.


	
	TAMBLYN LORD:

Getting familiar with the lines has been the major thing and then obviously looking at where to pitch the voices and the characters but its just going one page at a time through the dialogue. So I don’t have to have rehearsal with this constantly in my hand.



	 AUTONUM 
	AN ANIMATED GRAPHIC MORPHS INTO THE LIVE ACTION INTERVIEW WITH DIRECTOR ROBERT CHUTER, WITH A CHEEKY GRIN.


	
	ROBERT CHUTER:

What I do is fairly progressive, it’s very   different. It’s the kind of work that people are scared to go to. It’s where angels fear to tread. And I’m no angel!



	 AUTONUM 
	SIMON BRITTON TALKS TO UNSEEN INTERVIEWER IN THE LIVING ROOM
	
	SIMON BRITTON:

(laughs) I’ve seen you know nudity, we’ve seen simulated sex, we’ve seen masochism, sadism, nazi, gay, any combination of the above you know so I’ve seen it all essentially. I guess maybe there’s room for something less sensational.




	 AUTONUM 
	ANNIE FOX I/V AT HER HOME


	
	ANNIE:

She has an absolutely fearless attitude to sexuality if you like. She has been the victim of ageism. She’s not been properly um celebrated or supported by funding bodies because they see the woman being older so therefore maybe thinking that all her views are conventional. But really she’s wilder than any of them and all of them. 



	 AUTONUM 
	WE CUT TO ABC FOOTAGE OF JULIA IN THE 1980s. SHE IS READING THE D H LAWRENCE NOVEL “LADY CHATTERLEY’S LOVER.”
	
	ROB GEORGE (NARRATING):

One of Julia and Robert’s most successful productions was a scorching adaptation of Lady Chatterley’s Lover. Sensual and uninhibited, it was so popular with audiences that it toured the country, but a group of wowsers in Perth kicked up such a fuss about the production that Julia was forced to defend it on national TV.   



	 AUTONUM 
	JULIA LOOKS MUCH AS SHE DOES TODAY AS SHE IS INTERVIEWED BY THE ABC  IN THE 1980s


	
	JULIA:

I thought it was extraordinarily funny actually, because it’s like living in a time warp, because exactly the same arguments and criticisms that Lawrence had to suffer – the same arguments have been brought forwards in Western Australia​.



	 AUTONUM 
	STEPHANIE BRITTON I/V IN THE GARDENS


	
	STEPHANIE:

I thought that was an incredibly brave thing for them all to have done. You know to bring that classic kind of almost untouchable novel to the stage like that. It’s a big achievement and I think it worked terrifically well. 



	 AUTONUM 
	ANTHONY BRESLIN PAINTS AROUND FOUR STILLS STUCK TO A WALL, ACCOMPANIED BY SUITABLY VAUDEVILLE MUSIC, IN A STYLISED GRAPHIC SEQUENCE


	
	ROB GEORGE (NARRATING):

Fresh Pleasures is about the prominent artist Duncan Grant who was gay and lived with Bunny Garnett at the turn of the century. They lived in Charleston with other members of the Bloomsbury set including Virginia Woolf’s older sister Vanessa Bell.  Duncan fathered a child with Vanessa, a daughter called Anjelica. 18 years later, Anjelica married Bunny, Duncan’s former lover.  



	 AUTONUM 
	JULIA IS INTERVIEWED AT THE REAR OF HER HOME – HER JUNK IS VISIBLE IN THE GARAGE BEHIND HER
	
	JULIA: (LAUGHING)

As somebody once said the Bloomsbury group lived in squares and loved in triangles, and I think that just about sums it up!



	 AUTONUM 
	JULIA WALKS THROUGH HER HALLWAY TOWARDS THE OFFICE IN HER ELWOOD HOME


	
	ROB GEORGE (NARRATING): 

Like Duncan Grant, Julia has an unconventional living arrangement. She shares her rundown Elwood villa with Robert and his friend Chris. 



	 AUTONUM 
	JULIA WALKS INTO THE OFFICE WHERE ROBERT CHUTER AND CHRIS ARE WORKING AT JULIA’S COMPUTER

JULIA WAVES HER HAND OVER THE MOUNTAINS OF SCRIPTS, POSTERS AND PROPS ADORNING THE WALLS AND FLOORS OF THE OFFICE

JULIA HOLDS UP ONE OF THE FAIRISLE JUMPERS AND PUTS IT IN FRONT OF HER.


	
	JULIA:

This is where we all work. This is Chris by the way – have you met Chris?

ROB GEORGE:

And Robert.

ROBERT CHUTER:

Hi. How are you?

ROB GEORGE

And that’s your computer?

JULIA:

Yes.

ROB GEORGE:

And that’s your work?

JULIA:

Well a lot of it is. All that more or less. Yes it is really.

ROBERT CHUTER:

Thr props are still there aren’t they?

JULIA:

This is one of the old fairisles they used to wear.




	 AUTONUM 
	JULIA TO ROB G:

ROBERT CHUTER SNORTS AT THE IDEA

JULIA PUTS HER HANDS OVER HER FACE IN MOCK SHAME

ROBERT CHUTER GRINS
	
	ROB G:

What about your bedroom, Julia? Show us your bedroom.

ROBERT CHUTER:

Laughs.

JULIA: 
No no.

ROB G:

We must see your bedroom.

JULIA

No you must not.

ROBERT CHUTER:

You mean the museum and the library all mixed together?



	 AUTONUM 
	JULIA WALKS INTO HER BEDROOM, FOLLOWED BY THE CREW. IT IS A CHAOTIC MESS – CLOTHES, PAPERS, BOOKS STREWN ALL OVER.


	
	JULIA 

In my childhood – everything made me untidy. I was waited on hand and foot. 

ROB G:

So you had servants at home?

JULIA:

Well yes we did, yes. 



	 AUTONUM 
	JULIA TURNS AND TALKS TO ROB GEORGE(WHO IS OUT OF SHOT) 

STILL OF JULIA’S HOUSE IN MANCHESTER, WHERE SHE WAS BORN.

STILL OF JULIA ABOUT 6 WITH HER FATHER


	
	JULIA 

It wasn’t as though we were wealthy, we weren’t really. I don’t know why it happened. My parents thought… it seemed they’d had such a bad time themselves - they had had to fight so hard to get where they were… my father came up from the gutter. It was a real slum school. They had a terrible time. And I think they thought children should have the leisure to do their schoolwork properly.




	 AUTONUM 
	STILL OF JULIA AT 14 WITH HER MOTHER AND FATHER.

STILL OF WITHINGTON GIRLS SCHOOL, 1920s


	
	ROB GEORGE (NARRATING):

Her mother was the first female science graduate in the UK and her father a dour headmaster. They sent her to Withington Girls School, a forward-thinking secondary school in Manchester. This school was to have a profound effect on her life. 



	 AUTONUM 
	WE PAN ACROSS SOME WITHINGTON GIRLS STUDENTS, CIRCA 1930.

ANOTHER STILL OF STUDENTS OF WITHINGTON GIRLS. ONE OF THEM IS JULIA, AROUND 16.


	
	JULIA: 
The idea of this school was to educate women as men were educated in the public schools. And we had no frills of any dancing and cookery or even drama or music or anything we just had academic subjects which would take us to Oxford or Cambridge and compete in the professions. It was always put before us that women were not restricted to teaching and nursing but they could go out into the world become missionaries and spies and politicians. (laughs)



	
	WE CLOSE IN ON JULIA AROUND 16.
	
	ROB GEORGE (NARRATING):

Julia didn’t  become a spy – at least, as far as we know – but Withington Girls School fostered a lifelong interest in the theatre.



	 AUTONUM 
	JULIA IS TALKING TO ROB GEORGE IN HER BEDROOM AGAIN 


	
	JULIA:

Yes I started going to the theatre very young because I used to get out of school early and it was only about sevenpence to sit in the gallery in the back row of the Reps company so I saw almost everything that went on in those days at about the age of I suppose 14. When we lived out of town I used to even walks 10 miles into town to get into the Rep company. Or bicycle.



	 AUTONUM 
	A STILL OF GRADUATES OF WITHINGTON GIRLS DISSOLVES TO JULIA WITH HER HUSBAND PHIL IN AFRICA. ANOTHER STILL OF HER AT A TYPEWRITER


	
	ROB GEORGE (NARRATING):

After graduating from Manchester University with a degree in Classics Julia took off to South Africa, where she met her husband Phil, raised a family and worked as a journalist.




	 AUTONUM 
	JULIA I/V IN LIVING ROOM

CUT TO MORE STILLS OF JULIA LIVING IN SOUTH AFRICA IN HER THIRTIES

BACK TO INTERVIEW WITH JULIA IN HER LIVING ROOM


	
	JULIA

The paper I worked on when apartheid came in was badly penalised. The front page was often blacked out totally. I mean we didn’t just cut the stuff, when we got it censored we just blacked the whole thing out so you could have a front page of the newspaper the headlines blacked all the stuff black. And the editor was put in jail a couple of times.



	 AUTONUM 
	STILL JULIA AT TYPEWRITER

STILL PHIL OUTSIDE HOUSE

JULIA I/V IN LIVING ROOM


	
	JULIA

We hadn’t been agitators or anything we’d always been totally against it I mean my husband just ignored it that’s all. He did exactly as he chose I mean he was teaching music why should music have a colour bar? It didn’t have a colour bar. 



	 AUTONUM 
	STILL OF JULIA WITH HER FAMILY ON DECK A SHIP GOING TO AUSTRALIA

JULIA I/V IN LIVING ROOM


	
	ROB:

Did you have trouble coming to Australia?

JULIA

No, they were glad to get rid of anybody like that. You could always get one way passports.



	46A
	A SHOT OF THE EXTERIOR OF ADELAIDE UNIVERSITY

ANIMATED GRAPHIC OF JULIA AT COMPUTER
	
	JULIA:

The Britton family arrived in Adelaide, where Julia reinvented herself as a Classics teacher at the University, before moving to Melbourne at the age of 70 to pursue a career as a playwright.



	 AUTONUM 
	JULIA I/V IN LIVING ROOM


	
	JULIA:

One thing I don’t suffer from is writers block. I’m very glad I don’t. You see writers that get jammed with a play and sometimes it’s even years before they actually get something finished.  



	 AUTONUM 
	ALEX FRITH, JULIA’S GRANDSON, IS INTERVIEWED IN HIS PLACE IN LONDON


	
	ALEX FRITH: 

She can absorb a book into her mind. She can read a book in a night and just absorb it and then she can take that book and just write it and put that out on paper.




	 AUTONUM 
	WE MOVE BACK TO THE REHEARSALS AT THE GASWORKS IN PORT MELBOURNE, WHERE ROBERT CHUTER, TAMBLYN LORD AND CHRIS PENDER STRIVE TO GET THE PLAY READY

SUPER – FOUR WEEKS TO GO


	
	ROB GEORGE (NARRATING):

Fresh Pleasures is a tough play to put on and Robert Chuter enlists the assistance of his friend Chris Pender to help with the production.



	 AUTONUM 
	TAMBLYN LORD READS LINES FROM THE PLAY.

DIRECTOR ROBERT CHUTER WATCHES WITH INTEREST, CATCHING EVERY NUANCE.


	
	TAM:

So – that was the end of that? Not entirely. My parents thought I looked pale and listless. They had suspicions and called the doctor. He took down my trousers, examined me and said ‘oh I hope you don’t play around with this!’

ROB GEORGE (NARRATING):

Even though Julia is producing the play, she is happy to leave rehearsals to the director, and the feeling is mutual it seems.



	 AUTONUM 
	ROB CHUTER BEING INTERVIEWED IN A THEATRE SPACE


	
	ROBERT CHUTER:

I don’t like writers that much. Well I should say I don’t like writers attending rehearsals. And sometimes the actor has a much more instinctive insight than maybe the writer does.



	 AUTONUM 
	ALEX FRITH BEING INTERVIEWED IN LONDON


	
	ALEX

She’s always moaning about how tiresome he is, but he’s a great ally. Even though he has a tempestuous way about him I think they are a great pair. He’s a great innovator and a genius and she recognizes his genius for what it is and just accepts that. 



	 AUTONUM 
	ROBERT CHUTER CONFERS WITH ANTHONY BRESLIN, THE SET DESIGNER, AS THE SET TAKES SHAPE


	
	ROB GEORGE (NARRATING):

Robert Chuter knows that for this play to work, the set is crucial,and he bring talented set designer Anthony Breslin on board. Together they have recreated Duncan Grant’s studio. But will Julia approve?




	 AUTONUM 
	JULIA ARRIVES AT ANTHONY’S EAST ST KILDA STUDIO. SHE EMBRACES TAMBLYN LORD, THE ACTOR IN THE PLAY

ROBERT CHUTER TAKES OVER, WAVING HIS ARMS ABOUT, NEARLY BELTING JULIA WITH HIS FIST MY MISTAKE


	
	TAM:

How are you?

ANTHONY:

Hi Julia. How are you?

ROBERT CHUTER:

These come out like this, on either side.

JULIA:

Oh yes.

ROBERT CHUTER:

The seats there the table the easel over here.. and see these… they go along the walls.



	 AUTONUM 
	JULIA PEERS AT THE SET AS ANTHONY AND ROBERT HANG BACK, WAITING FOR HER REACTION


	
	ROB GEORGE (NARRATING):

Robert seems surprisingly anxious about Julia’s reaction.   Their relationship is complex and it’s not always clear who’s calling the shots.



	 AUTONUM 
	ROBERT CHUTER WALKS TOWARDS THE SET AND DEMONSTRATES AN ELEMENT TO JULIA


	
	SIMON BRITTON:

She needs Rob and Rob needs her in a funny kind of a way. It’s kind of a symbiosis​.



	 AUTONUM 
	ROB CHUTER:


	
	ROB CHUTER:

They’re not in order yet Julia, they’re not hung straight.



	 AUTONUM 
	ROBERT CHUTER CONTINUES TO GESTICULATE AS JULIA SIZES UP THE  PROGRESS 


	
	SIMON BRITTON:

It’s not an altogether harmonious relationship, but I think there’s something there that they both recognise the other can’t do or won’t do and so they’ve formed this kind of unlikely alliance and it’s stayed.



	 AUTONUM 
	JULIA DOESN’T GIVE ANYTHING AWAY ABOUT WHAT SHE THINKS AS SHE INSPECTS THE SET
	
	ANNIE

Without it she wouldn’t have had the opportunity to realise all of those dreams that she has for her own work being performed.



	 AUTONUM 
	JULIA PICKS UP THE HAT, ONE OF THE PROPS FOR TAMBLYN LORD. SHE PUTS IT ON TAM’S HEAD.

TAM TAKES HIS CAMERA OUT OF HIS BAG AND SHOWS JULIA SOME STILLS THAT HAVE BEEN TAKEN OF HIM IN ‘DUNCAN GRANT’ COSTUME.

JULIA NODS APPROVINGLY.

TAM POINTS TO HIS HAIRCUT.
	
	JULIA:

So how do you look in the hat?

TAM:

Yeah, the hat fits well. 

JULIA:

It is good isn’t it?

TAM:

I’ll show you the photographs.

JULIA:

Oh!

TAM:

I’m getting shorter hair. It’ll grow out or it won’t grow out but it’ll grow.

JULIA

Not too short.



	 AUTONUM 
	TAMBLYN APPROACHES THE GASWORKS REHEARSAL SPACE, WALKING UP IN A BEANIE AND JEANS, AND SPORTING A BEARD

WE CUT TO ROBERT CHUTER BEING INTERVIEWED AT THE CHAPEL OFF CHAPEL REHEARSAL ROOMS.


	
	ROBERT CHUTER: 

When Tamblyn arrived he had a beanie on and a pair of jeans and I think unshaven and he clomped in and I think she was a bit taken aback at first. Because she didn’t think it was the suave Duncan Grant. But I assure her that he’ll transform into that he does now already. And that was a bit difficult for her because he had a concept of he has to look. His forehead’s not right and you have to say hey Julia.



	 AUTONUM 
	AT THE CHAPEL OFF CHAPEL, TAMBLYN REHEARSES HIS LINES, WITH DIFFICULTY.

SUPER- THREE WEEKS TO GO


	
	TAM:

There was more to it – it was art. We were each other’s best critics. 

Don’t stop me… Shit.



	 AUTONUM 
	TAM SITS DOWN, DEFEATED. HE RAISES HIS HANDS IN PROTEST TO THE CREW AND GETS UP AGAIN. 


	
	TAM:

Can we stop here? I’m just too aware of you guys in here.




	 AUTONUM 
	ROB CHUTER I/V

TAMBLYN LOOKS WORRIED


	
	ROBERT CHUTER:
It’s going to cost her $110,000 and that’s a lot of money. So she’s investing a lot in Tamblyn. I don’t want to scare Tam but it puts a lot of onus on him.



	 AUTONUM 
	BACK IN ELWOOD, JULIA SITS IN HER DELAPIDATED LIVING ROOM WRITING OUT A PILE OF CHEQUES


	
	ROB GEORGE (NARRATING):

Robert Chuter has let the cat out of the bag - Julia is financing the entire production herself. It’s a massive commitment for anyone – let alone a 92 year old with health problems. And it’s going to make a big dent in her bank book.



	 AUTONUM 
	MAUREEN ANDREW I/V – A FRIEND OF JULIA’S, AND AN ACTOR


	
	MAURS:  
When she said $50,000 my jaw bounced off the floor. And when someone else said way more than that I got protective and wanted to go down and put my foot down and say this is not on. And that’s where I think I feel that some people are asking for too big a bag of lollies. (laughs.)



	 AUTONUM 
	ROB CHUTER I/V AT CHAPEL OFF CHAPEL


	
	ROBERT CHUTER:
When you’re dead the money’s not going to do you any good even though gratefully the children will accept it. It’s much more feasible to enjoy it while you’re here and give it a good shot. 



	 AUTONUM 
	JULIA I/V IN HER ELWOOD HOME

JULIA WALKS AROUND HER LIVING ROOM AMONGST THE OP-SHOP FURNISHINGS.


	
	JULIA:

I don’t really care about money. I really don’t. I mean look at this place. If I cared about money all this stuff - Everything in this house has been bought at the Salvos or some op shop or some garden sale. I don’t really have a view that I want money put there to put into anything except maybe just to finance a play or two.



	 AUTONUM 
	ALEX I/V (JULIA’S GRANDSON) IN HIS LONDON KITCHEN


	
	ALEX:  
It’s insane, the whole thing really. She’s got not a drop of funding - she’s ploughing all of her personal money into the project. She’s bringing out an actor who’s demanding equity this and equity that.  



	 AUTONUM 
	JULIA IS PACKING HER SMALL RED SUITCASE FOR THE JOURNEY WHEN THE PHONE RINGS

JULIA ON PHONE 


	
	ROB GEORGE (NARRATING):

The bills continue to mount.

JULIA ON PHONE:

Julia Britton. Oh yes. He’s going to need a ticket. The other guy was paying for his ticket and I was paying his accomm. He wants both ticket and accomm and a large sum of money I might say.  



	 AUTONUM 
	JULIA I/V IN HALL – SHE IS RATHER TERSE


	
	JULIA:

It’s all done according to the rules of employing actors overseas. It’s all quite complicated. You know they have to have various supportive wages paid to them,  they have to have daily allowances, they have to be insured and you have to take insurace for everybody and. I mean its very complicated I don’t really understand it myself but I know it’s very very timewasting. Or timeconsuming I should probably say.



	 AUTONUM 
	MEANWHILE, THE PHOTOGRAPHER IS WORKING WITH ACTOR TAMBLYN LORD ON PUBLICITY STILLS


	
	

	 AUTONUM 
	THE PHOTOGRAPHER TRIES TO GET TAMBLYN INTO A GOOD POSITION FOR THE SHOT

THE PHOTOGRAPHER GIVES UP, SHAKING HIS HEAD


	
	PHOTOGRAPHER:

Do you want to come around a bit? Let’s just work out the general parameters – 

TAM:

But if I sit like this I’m too low, unless I’m on a cushion or something - 

PHOTOGRAPHER:

No, I wouldn’t put your hands there.



	 AUTONUM 
	A MONTAGE OF PUBLICITY STILLS OF TAMBLYN LORD AS DUNCN GRANT


	
	ROB GEORGE (NARRATING):

Julia is forking out money for a stills photographer, as well as a top London publicist, to help promote the Fresh Pleasures season crash through the London entertainment scene.




	 AUTONUM 
	TAM BEING INTERVIEWED OUTSIDE THE GASWORKS.


	
	TAM:

I can’t see that there will be masses of Press. But hopefully just through interest in Bloomsbury Street itself we’ll get some bums on seats for the two weeks.



	 AUTONUM 
	ROBERT CHUTER I/V OUTSIDE GASWORKS


	
	ROBERT CHUTER:

There is a lot of publicity in regards to what Tam just said because he doesn’t obviously know. It’s been in lots of magazines. There are interviews lined up for him. It’s now a matter of getting it all lined up. When we get there we’ve got a week and a bit before we open. 



	 AUTONUM 
	MAURS I/V IN DINING ROOM – AN ACTOR FRIEND OF JULIA’S


	
	MAURS:  
If I had to take over a group of people get all the money together, write the show, then get them over there find all the accommodation as well then even at my age I’d be stressed about it so yes it’s a lot of stress. 



	 AUTONUM 
	ROB GEORGE FIELDS A PHONE CALL TO JULIA 

SUPER: TWO WEEKS TO GO


	
	ROB GEORGE (NARRATING):

I hear from Julia that she is having trouble with Rob. 

ROB GEORGE:
There was a bit of an upset. What sort of upset? I’d really like to know.

ROB GEORGE (NARRATING):

Julia won’t say, but Robert is more forthcoming.



	 AUTONUM 
	ROBERT CHUTER IV GASWORKS: 


	
	ROBERT CHUTER: 

(Laughs) There’s a lot that’s happening that we can’t tell you about. She wouldn’t want me to. Well I almost packed my suitcase yesterday and almost walked out.



	 AUTONUM 
	SIMON BRITTON IV IN DINING ROOM:  


	
	SIMON BRITTON:  

Sometimes they’re just pure misunderstandings and perceived insults that just escalate. Suddenly they’re not talking to each other. And suddenly the whole thing’s off and they’re not going to do another production again. And one walks out. 



	 AUTONUM 
	JULIA DRIVES HER CAR, A BATTERED OLD MITSUBISHI THROUGH THE STREETS OF ELWOOD TO THE SHOPPING CENTRE, HER FACE CRAGGY IN THE SUN


	
	SIMON (OFF CAMERA)

Reading between the lines, it’s Julia’s tendency to stick her oar in, telling people how it should be done rather than just kind of letting it happen.



	 AUTONUM 
	WE CONTINUE TO WATCH JULIA DRIVING THROUGH ELWOOD IN HER MITSUBISHI
	
	SIMON BRITTON:  (OFF CAMERA)

She’s tremendously stubborn and she’s kind of ambitious in a way. So I think there’s something that drives her to do stuff when people are telling her to go to a retirement home, take up golf or something. I think that’s kind of a challenge to her and she just keeps doing it.



	 AUTONUM 
	ANNIE FOX IV IN HER LIVING ROOM IN ADELAIDE. ANNIE IS A WRITER AND FRIEND OF JULIA’S – THEY SHARED A HOUSE FOR A COUPLE OF YEARS.


	
	ANNIE FOX:

Most people are just happy to achieve one thing. But not Julia.  She gets to the top of the mountain and then what’s next what’s next what’s next what’s next? She’s not going to sit there and say well I’ve achieved this now. There will always be another goal. As long as she has breath and a heartbeat she is not going to um – yeah she’s not going to stop.



	 AUTONUM 
	ROB CHUTER I/V IN  CHAPEL OFF CHAPEL


	
	ROBERT CHUTER:
I think it’s ego cos deep down she has a very - sense of pretension and also she’s very egotistical even though she feigns to be very humble.



	 AUTONUM 
	JULIA WALKS TO THE POST OFFICE TO PICK UP HER PASSPORT


	
	ROB GEORGE (NARRATING):

It’s obvious that beneath this self-deprecating exterior there’s a healthy ego lurking somewhere. It strikes me that although she will be traveling to the UK on her Australian passport, she’s still a Brit. And a proud one at that.  She’s obviously concerned about how her work will be received in the old country.



	 AUTONUM 
	JULIA LOOKS AT THE PHOTO IN HER NEW PASSPORT AND GASPS


	
	JULIA: (OFF CAMERA)

That’s the worst I’ve ever had!



	 AUTONUM 
	JULIA WANDERS AROUND HOUSE, DOING SOME LAST MINUTE PACKING

	
	ROBERT CHUTER:

I think Julia’s at the stage now where she’s beginning to freak out. We leave tomorrow. She’s in the house by herself and Also she hasn’t been that well in the last couple of weeks. Just with a bit of diabetes and obviously of the stress of it.


	 AUTONUM 
	JULIA CONTINUES TO PACK


	
	ROBERT CHUTER:
She sort of tackled me when I got home rather late last night when I wasn’t quite in the mood for it. Um so I sort of sneaked in through the window. So she’s sort of chasing me up like a headhunter at the moment.



	 AUTONUM 
	AN ANTHONY BRESLIN PORTRAIT OF JULIA, LOOKING MAD, HER HAIR STICKING OUT EVERYWHERE


	
	ROBERT CHUTER:
She wanders in her nightdress with her hair disheveled. Ophelia wandering around mad in the house. Talking to herself and she can’t find everything. 



	 AUTONUM 
	MORPHS INTO THE REAL JULIA IN HER OFFICE, PACKING

ROB GEORGE INTERVIEWING JULIA


	
	ROB GEORGE (NARRATING):

Julia is obviously under enormous pressure, and I try once more to get her to explain to me why she’s doing it. 

ROB GEORGE:
What’s your hope for the London season at the Pleasance Theatre?



	 AUTONUM 
	JULIA IV IN THE HALLWAY. SHE IS GUARDED AND CAUTIOUS


	
	JULIA:
The theatre itself might possibly run it a bit longer, possibly in Edinburgh, I’m not I really can’t speak about that because I really don’t know. But I mean that might be a very good outcome if it did happen, yes.

ROB: (OFF CAMERA)

You’d be hoping for that?

JULIA:

Well that would be very nice if something of the kind happened, if there were some spin-off from it of course.




ACT THREE.  LONDON AT LAST

	 AUTONUM 
	AN ANTHONY BRESLIN INPRESSION OF A PICTURESQUE THAMES SCENE WITH ST PAUL IN THE BACKGROUND DISSOLVES INTO THE REAL THING

SUPER: TEN DAYS TO GO


	
	ROB GEORGE (NARRATING):

Robert and the crew arrive in London with ten days to whip the production into shape. 



	 AUTONUM 
	INSIDE THE PLEASANCE THEATRE, LIGHTING DESIGNER CHRIS SANDERS WALKS PAST ANTHONY BRESLIN


	
	ROBERT:

How many more boxes are there?



	 AUTONUM 
	ROBERT CHUTER LOOKS AT THE BEAM IN THE MIDDLE OF THE THEATRE


	
	ROB GEORGE (NARRATING):

But the Pleasance Theatre is not what they had expected.  



	 AUTONUM 
	ANTHONY LOOKS UP AT THE BEAM IN DISBELIEF


	
	ANTHONY:

I was a bit surprised when I first walked in. I didn’t expect the roof was so claustrophobic. 



	 AUTONUM 
	CHRIS SANDERS STOOPS TO HIS HAUNCHES, LOOKING UP AT THE ROOF


	
	ROB GEORGE (NARRATING):

It’s more cramped than the plans indicate and a large truss hangs at head height half way up the auditorium, and there’s not enough lights.  Time to break out the Panadol. 



	 AUTONUM 
	BACKSTAGE, ROBERT CHUTER TELLS US ABOUT THE LIGHTING ISSUES, AS HIS FRIEND CHRIS PENDER NODS


	
	ROBERT CHUTER:

The theatre’s only got 9 lights. And we have to light a whole show so we have to get some additional fixtures. And we’ve got a quote for 400 quid for the season, so that’s pretty good. But it’s not been budgeted for.




	 AUTONUM 
	OUTSIDE THE THEATRE, CHRIS PENDER APPROACHES THE CAR THEY’VE RENTED, ONLY TO FIND IT HAS A PARKING TICKET

CHRIS RIPS THE TICKET OPEN ANGRILY
	
	ROB GEORGE (NARRATING):

The crew need a car in order to chase down numerous production items. But they find it comes with an additional, unforeseen tax. 

CHRIS:

It’s only five minutes over. A hundred fucking pounds! 



	 AUTONUM 
	WHILE INSIDE THE THEATRE, ROBERT IS REHEARSING WITH TAMBLYN LORD


	
	ROBERT C:

Would you like to start at the beginning? And tighten up?

ROB GEORGE (NARRATING):

Robert works hard on Tamblyn’s British accent.



	 AUTONUM 
	TAM HORSES AROUND, EXAGGERATING AN ATROCIOUS YORKSHIRE ACCENT.

ROBERT TURNS TO LOOK DOWN THE BARREL OF THE CAMERA


	
	TAM:

Cor blimey! I’m off to Manchester next weekend ay! 

MARK: (OFF CAMERA)

How was the accent?

ROBERT CHUTER:

(Laughing) Shithouse!



	 AUTONUM 
	WE CUT TO AN INTERVIEW IN LONDON WITH ROBERT CHUTER
	
	ROBERT CHUTER:

I don’t like sitting behind a desk really and directing. I like to be on the floor with the actor. I like to collaborate with an actor.



	 AUTONUM 
	TAM REHEARSES ON STAGE AS ROBERT WATCHES

ROBERT TURNS TO THE CAMERA, GRINNING


	
	TAM:

And what’s that one? Maybe we can try something where I’m dancing - 

ROBERT CHUTER:

You can’t film it, but I can show you the Charleston.




	 AUTONUM 
	HE THEN WALKS OVER TO THE STAGE AND SHOWS TAM HOW TO DO THE CHARLESTON. ROBERT IS ACTUALLY VERY GOOD, BUT TAM IS WOEFUL.
	
	ROBERT CHUTER:

Tamblyn’s been fantastic and working very hard. Little bit prickly at times. He’s one of the most instinctive kind of actors I’ve worked with in a long time. And it’s been absolutely wonderful. It’s also good for a director to work with an actor that challenges the director to evolve.



	 AUTONUM 
	TAM TRIES IN VAIN TO DANCE WITH SOME SORT OF RHYTHM.

TAM INTERVIEW IN LONDON
	
	TAM:

There’s still a lot of work ahead of us but then when the actual set comes in and we bump that in, that’ll really just make it feel much more of the world of the play as well, it will help enhance that.



	 AUTONUM 
	MEANWHILE, BACK IN ELWOOD, AUSTRALIA, JULIA ANSWERS DOOR TO THE  COURIER

JULIA WAVES HER HAND OVER THE MOUNTAINS OF BOXES – 16 IN ALL

THE COURIER LOOKS DUBIOUS TO SAY THE LEAST. HE BEGINS TO ARGUE…


	
	ROB GEORGE (NARRATING):

Back in Melbourne, the set has been dismantled for air freighting to London, and Julia has to supervise its dispatch. 

COURIER:

It’s all this is it?

JULIA

All this and all this. 

ROB GEORGE (NARRATING):

But when the courier arrives, it appears the paperwork isn’t filled out correctly.  And no paperwork, no courier and no courier no set in London.  It’s what’s called a sticky situation.



	 AUTONUM 
	AND JULIA ARGUES BACK.

WAYNE GROOM, A FRIEND OF JULIA’S FROM ADELAIDE, TRIES TO ASSIST.


	
	JULIA:

Yes, I was going to say, why don’t we run up to the stationers down the road and get…

COURIER:

I can’t wait that long. I’ve got another 20, 22 pickups to do and ten deliveries to do.




	 AUTONUM 
	IN THE LIVING ROOM, A COMIC MONTAGE OF PHONE CALLS – JULIA, WAYNE GROOM AND THE COURIER ALL TAKE TURNS WITH THE HANDPIECE.


	
	ROB GEORGE (NARRATING):

A series of frantic phone calls eventually sorts out the problem and, fingers crossed, the set is finally on its way. 



	 AUTONUM 
	FINALLY OUTSIDE THE COURIER LOADS THE BOXES INTO HIS VAN AND DRIVES AWAY.


	
	

	 AUTONUM 
	BACKSTAGE IN ISLINGTON, LONDON, TAMBLYN LOOKS ANXIOUS. HE GLANCES AT HIS WATCH AND LAUGHS.


	
	TAM:

A week today.

ROBERT CHUTER:

We’ll be right, won’t we?

TAM:

Argh!



	 AUTONUM 
	KNEELING ON THE FLOOR OF THE THEATRE, HIS TOP HALF NAKED, ANTHONY BRESLIN PAINTS UP A STORM.

SUPER – ONE WEEK TO GO


	
	ROB GEORGE (NARRATING):

Anthony Breslin works full steam painting Duncan Grant knock-offs to complete the set.



	 AUTONUM 
	INSIDE THE THEATRE, ROBERT CHUTER IS DOING HIS BEST TO HYPE UP HIS SHOW TO A BBC REPORTER, WHILE THE BRITISH PUBLICIST LISTENS.


	
	ROB GEORGE (NARRATING):

While a hyped up Robert Chuter is doing his best to impress a reporter from the BBC.

ROBERT CHUTER:

Do you know much about porn?

BBC GUY:

Oh a huge amount. I used to work in porn in the seventies. What?




	 AUTONUM 
	ROBERT TALKS FEVERISHLY
	
	ROBERT CHUTER:

Did you use to know Gino Corverre? Gino Corverre – he’s a friend of ours. He directed Joey on – he was actually fucked by Joey on one of the first films he ever did.

BBC GUY:

The way you just throw this into the conversation I love it.



	 AUTONUM 
	ROBERT CONTINUES HIS ANIMATED SPIEL


	
	ROB GEORGE (NARRATING):

I’m a little surprised when Robert starts talking about another play, “Homme Fatale,” about a gay porn star. He is so would up that when he gets onto Fresh Pleasures, he gets his dates and ages mixed up. 



	 AUTONUM 
	THE BBC GUY IS MORE AND MORE INTRIGUED BY WHAT ROBERT IS TELLING HIM.


	
	BBC GUY:

Julia Britton is 92? When did she write this play?

ROBERT CHUTER:

Last year.

BBC GUY:

Is this a record?

ROBERT CHUTER:

Um she’s had she’s had 42 plays produced in Australia and she started writing at 88.

BBC GUY:

Started at 88?!

ROBERT CHUTER:

Yeah. She’s one of Australia’s most prolific playwrights. 




	 AUTONUM 
	MEANWHILE IT IS NIGHT IN ELWOOD, AND JULIA IS BEING FAREWELLED BY FAMILY AND FRIENDS IN HER LIVING ROOM. 

HER SON SIMON PROPOSES A TOAST TO JULIA


	
	ROB GEORGE (NARRATING):

At home in Melbourne it’s time for Julia to farewell her friends and family and receive some last minute advice.

SIMON BRITTON:

Now, I’ve just given you every single play you’ve ever written on a USB drive. You’ve got it all in your bag. Don’t write any more plays. And I hope it all goes really well and you win everything and we’ll see you back here in a few weeks.

EVERYONE:

To Julia!



	 AUTONUM 
	SIMON MAKES A LAST MINUTE COMMENT
	
	SIMON BRITTON:

And don’t have a fight with Robert. Because if he walks out, you probably won’t see him again.

Everyone laughs.



	 AUTONUM 
	IN ISLINGTON THE SWEAT IS POURING OFF ANTHONY BRESLIN AS HE WORKS TO PUT UP THE SET


	
	ROB GEORGE (NARRATING):

The set arrives intact – all 16 boxes – and Anthony Breslin launches into putting all the pieces of the jigsaw back together.



	 AUTONUM 
	BACKSTAGE, THE CAMERA TILTS UP FROM A CALL SHEET FOR FRESH PLEASURES TO - A VIBRATOR!

OUTSIDE THE THEATRE, WE TILT UP FROM A POSTER FOR FRESH PLEASURES TO ONE ADVERTISING ANOTHER PLAY, HOMME FATALE 


	
	ROB GEORGE (NARRATING):

As Anthony toils, I notice backstage some props that don’t seem to fit with the life of Duncan Grant. I realize that Robert Chuter has tacked another production onto the end of Julia’s season.


	 AUTONUM 
	ROB CHUTER, UNSHAVEN, TALKS TO ROB GEORGE INSIDE THE THEATRE

IT IS OBVIOUS THAT ROBERT CHUTER IS BEING PUT ON THE SPOT HERE.


	
	ROB GEORGE:

Now I noticed in the foyer a brochure for another production. What can you tell us about that one?

ROBERT CHUTER:
Oh that’s Homme Fatale that was done in Midsommer in Melbourne. We tacked that on the end of it because we thought that that would be a good way to get extra money to assist with our finances so to speak.



	 AUTONUM 
	ROBERT CHUTER LOOKS MORE AND MORE UNCOMFORTABLE


	
	ROB GEORGE:

Was that always the plan?

ROBERT CHUTER:

No not initially. Fresh Pleasures was going for two weeks. We looked at having it go a bit longer but Julia thought that maybe it would be a bit too expensive. So we thought okay we’ll um – we’ve got it for an extra two weeks and we could do something so Christopher offered to do it quickly and he’s done it before. It has no set as such so we thought we would chuck that in and it would assist us make some money as well which we desperately kind of need. 

ROB G:

Why do you think that one will make money and not Fresh Pleasures?

ROBERT CHUTER:

Oh no this will make money too. 



	 AUTONUM 
	CHRIS PENDER IS ON STAGE REHEARSING HOMME FATALE. IT IS OBVIOUS HE IS PLAYING A GAY PORN STAR, MAKING LEWD GESTURES ETC (IN THE PRODUCTION HE IS NAKED FOR 2 HOURS!)


	
	ROB GEORGE (NARRATING):

As well his production duties, Chris Pender has to get up to speed with his forthcoming role as the star of “Homme Fatale.” It looks to be a very different beast from  “Fresh Pleasures”.   The question in mind is, ‘does Julia know about it?’



	 AUTONUM 
	AN EXTENDED ANTHONY BRESLIN SEQUENCE WHERE A HANDMADE PLANE WITH JULIA ONE OF THE PASSENGERS DEPARTS FROM MELBOURNE AND ARRIVES AT HEATHROW


	
	MUSIC AND SOUND EFFECTS OF A JET.

	 AUTONUM 
	JULIA ARRIVES AT HEATHROW AIRPORT AND GOES DOWN IN THE LIFT TO THE TRAIN STATION. SHE IS ACCOMPANIED BY HER MINDER, RON, AND HER GRANDSON ALEX.


	
	ROB GEORGE (NARRATING):

With less than a week to go Julia arrives in London. Her grandson Alex is at Heathrow to meet her. 

TRAIN ANNOUNCEMENT:

Next train to… 

ROB GEORGE (NARRATING):

She arrives with her minder, son-in-law Ron, who is a mere 72.



	 AUTONUM 
	JULIA AND ALEX TALK ANIMATEDLY IN THE TRAIN


	
	Julia:

I was all for taking a taxi but everyone said no no don’t do that. No no we’ll get you there. So we all loaded ourselves into the express that goes down to the old station. 



	 AUTONUM 
	AT HAMMERSMITH STATION, ALEX, RON & JULIA STAND LOOKING AT A LONDON STREET DIRECTORY – A 1953 EDITION, NO LESS!

ALEX GRABS THE DIRECTORY AND HOLDS IT UP FOR THE CAMERA


	
	ROB GEORGE (NARRATING):

Ron has a London A to Z but it’s a 1953 edition and there have been a few changes in the city since then. 

MARK:

Wow!

ALEX

Jesus wept!



	 AUTONUM 
	JULIA TRIES HER BEST TO KEEP UP WITH RON, WHO KEEPS STRIDING AHEAD OF HER.  SHE IS WEARING SHORT BLUE SOCKS AND A SHORT SKIRT THAT SHOWS OFF HER WHITE LEGS.

ALEX TAKES JULIA’S ARM AND SHE LEANS ON HIM GRATEFULLY.


	
	ROB GEORGE (NARRATING):

After the long flight from Australia, Ron’s directions lead them on a 2 kilometre wild goose chase around Hammersmith.  Julia’s exhausted.  



	 AUTONUM 
	THE TRIO STAND ON A HAMMERSMITH CORNER, STUDYING THE 1953 DIRECTORY, TRYING TO FIND THEIR DIGS.


	
	ALEX:

So you think it’s on this corner?

RON:

Yes. I think it’s just across there

ALEX:

Up here! 

RON:

Yeah.



	 AUTONUM 
	ALEX HAS HAD ENOUGH
	
	ALEX:

Up here. Let’s get a cab.

RON:

Oh come on. We’re nearly there.

ALEX:

I know but Till’s getting tired and I’m worried about her. 



	 AUTONUM 
	CLOSE UP ON JULIA WHO FLUTTERS HER EYELIDS IN EXASPERATION


	
	ROB GEORGE (NARRATING):

Alex has been warned by the family back home of Julia’s health problems.



	 AUTONUM 
	ALEX IV IN HIS LONDON KITCHEN

JULIA TRUDGES ALONG ANOTHER HAMMERSMITH STREET, SMILING BRAVELY FOR THE CAMERA


	
	ALEX:

She’s been having these funny turns where these blood vessels at the back of her neck are reducing the blood flow to her brain. Slightly. Just for like a split second. So a mini sort of contraction. Which kind of sounds like a stroke to me. But um she’s saying it’s not.



	 AUTONUM 
	JULIA AND ALEX STAGGE TO THE PHOENIX MANSIONS AND SIT DOWN ON A STONE WALL


	
	ROB GEORGE (NARRATING):

They finally make it to Phoenix Mansions, but Julia has to wait while Ron tries to find the key to the apartment.



	 AUTONUM 
	ALEX GLANCES UP AT THE PHOENIX MANSIONS BUILDING


	
	ALEX:

Looks very nice. It looks like you’ve found quite a good spot.



	 AUTONUM 
	ALEX, RON AND JULIA WALK UP TO THE FLAT AND TRIUMPHANTLY OPEN THE FRONT DOOR.


	
	RON:

Got it.

JULIA:

Hooray!

ALEX:

We’re in.



	 AUTONUM 
	A MONTAGE OF URBAN LONDON SCENES –QUEUES FOR THE THEATRE AND PEOPLE BUYING TICKETS AT LEICESTER SQUARE

SUPER: FOUR DAYS TO GO


	
	ROB GEORGE (NARRATING):

As Julia recovers from her flight from Melbourne, Robert Chuter schedules a meeting with their publicist. Competition in London’s theatre scene is stiff and Robert knows he’ll soon have to report to Julia on the ticket sales.



	 AUTONUM 
	INSIDE THE PLEASANCE THEATRE, ROBERT CHUTER IS MEETING WITH THEIR U.K. PUBLICIST, JOHN JONES


	
	JOHN JONES:

There’s a listing by the way in Time Out this evening.

ROBERT CHUTER:

Oh okay.

JOHN JONES

But it is just a listing. But if you sort of see. It is in the theatre section. 

ROBERT CHUTER:

Oh good.

JOHN JONES

You’ve got a West End section and an off west end section and you’ve got a fringe section. But you’re there. Fresh Pleasures.

ROBERT CHUTER:

Thank you.

ROB GEORGE (NARRATING):

But isn’t it a free listing?



	 AUTONUM 
	JULIA ARRIVES AT THE FOYER OF THE THEATRE WITH RON. 


	
	ROB GEORGE (NARRATING):

Julia is anxious to visit the theatre and see a run-through of the play. 



	 AUTONUM 
	ROBERT CHUTER WALKS UP TO GREET HER. THEY HAVE A HUG


	
	ROBERT CHUTER:

About time! 




	 AUTONUM 
	JULIA WALKS UP TO THE THEATRE SPACE WHERE TAMBLYN LORD AND CHRIS PENDER ARE WAITING. THEY GREET JULIA WARMLY.


	
	TAM:

You made it! How are you going?



	 AUTONUM 
	JULIA IS ABOUT TO GO INTO THE THEATRE. SHE TURNS TO CAMERA WITH A BIG SMILE


	
	MARK: (OFF CAMERA)

How are you feeling today?

JULIA:

Overwhelmed, shall I put it that way?



	 AUTONUM 
	INSIDE THEATRE – TAM IS ON STAGE RUNNING THROUGH THE PLAY


	
	TAM:

He was good looking. Fair hair about twenty. He looked at me, smiled and said do you like art? Yes. Yes, I do. Do you like me? Oh yes, yes, I think so. He leant across and pulled out my cock. I came like a fountain onto the floor. Then I saw a guardian approaching and I said oh I’m sorry, oh I’ve got a bit of a cough. I couldn’t help spitting. Well, he gave me a suspicious look, took a handful of sand from a fire bucket and carefully – oh – scooped it up. 



	 AUTONUM 
	IN THE DARKNESS, JULIA, RON AND ROBERT CHUTER WATCH TAM’S PERFORMANCE. JULIA BENDS DOWN TO MAKE THE OCCASIONAL NOTE ABOUT IT.


	
	ROB GEORGE (NARRATING):

The rehearsal runs smoothly and it’s a chance for Julia to see how her script works on the stage.

TAM

I went home wondering if I could do all this by myself and of course was delighted to find I could.



	 AUTONUM 
	TAM FINISHES HIS READ AND THE HOUSE LIGHTS GO UP. JULIA CONSULTS HER NOTEPAD.


	
	ROBERT CHUTER:

How long was it?

JULIA:

About an hour and forty minutes.



	 AUTONUM 
	BACK IN THE FOYER AFTER THE RUNTHROUGH, JULIA IS SEATED, TALKING TO ROB GEORGE


	
	JULIA:

You know, I think it’s going to be quite an exciting show.  Yep. I think once you get an audience there it’s going to…

ROB GEORGE (OFF CAMERA):

What did you think of your script?

JULIA:

Well, whenever I see a script of mine done I always think I could improve it. 



	 AUTONUM 
	ROB GEORGE ASKS JULIA A QUESTION

JULIA GRINS AT THE THOUGHT
	
	ROB GEORGE:

Are you ever tempted to think if you had another actor on stage so it was a two hander, so you had Duncan Grant and all the others or something?

JULIA:

Yes. Give me six actors. Lovely.



	 AUTONUM 
	JULIA VISITS ALEX AT THE HANGAR, A HUGE WAREHOUSE IN EAST LONDON. SHE WALKS UP THE STAIRS INSIDE THE BUILDING.


	
	ROB GEORGE (NARRATING):
Julia leaves Robert to finesse the production while she catches up with her grandson Alex. He lives in a warehouse in a crumbling industrial estate in London’s east. Alex designs huge mechanical puppets as well as training circus artists.  


	 AUTONUM 
	ALEX APPEARS IN AN AMAZING DINOSAUR OUTFIT WHICH HE’S MADE FOR ‘LORD OF THE RINGS’ THE STAGE VERSION. 


	
	ALEX:
Till – check this out. My combo rex costume.



	 AUTONUM 
	HE PRANCES AROUND, MAKING THE ‘DINASAUR’ COME ALIVE
	
	ROB GEORGE (NARRATING):
Julia has helped pay for much of the trapeze equipment.



	 AUTONUM 
	ALEX PARADES IN FRONT OF JULIA, WHO LAUGHS EFFERVESCENTLY. SHE IS OBVIOUSLY VERY HAPPY TO BE IN HER GRANDSON’S COMPANY


	
	JULIA (OFF CAMERA):
He’s a great sort of friend of mine. Really good friends Alex and I. I think he’s a bit like me in some ways. He’s a sort of happy go lucky casual people who go for things that perhaps other people wouldn’t.  I mean he’s a great chance taker. And it’s come good for him tremendously.




	 AUTONUM 
	ALEX TAKES JULIA FOR A WALK BESIDE THE THAMES, NOT FAR FROM ST PAUL’S. BOATS BOB AROUND IN THE GREEN WATER.


	
	ALEX (OFF CAMERA):
Julia has been an absolute inspiration to me. When I feel things are against me I do think of her and I found the trials that she’s gone through - 



	 AUTONUM 
	ANOTHER SHOT OF ALEX AND JULIA LOOKING OUT AT THE WATER.

ALEX WRAPS HIS ARM AROUND JULIA. SHE LAUGHS.


	
	ALEX:
- little Till in the middle of it all getting on with her own stuff and not letting it sort of affect her and sort of having a stiff upper lip about it all and. She just has such energy for life.



	 AUTONUM 
	WE MORPH INTO AN ANTHONY BRESLIN GRAPHIC OF THE FRAME


	
	ALEX:
You can have your pudding at this restaurant, don’t you worry about that!



	 AUTONUM 
	THEN MORPH OUT AGAIN TO ALEX AND JULIA SOAKING UP THE LONDON SUNSHINE 


	
	ROB GEORGE (NARRATING):

Julia has led such an amazing existence over 92 years, and I wonder if her soul mate Alex can shed any light on why she never writes about her own life.


	 AUTONUM 
	ALEX I/V IN LONDON

STILLS OF JULIA & PHIL, HER HUSBAND IN SOUTH AFRICA

STILL OF PHIL BY HIMSELF ON A WINDSWEPT BEACH 

STILL OF JULIA AND PHIL AT THE BEACH TOGETHER

A PHOTO OF JULIA & PHIL FROM ELWOOD

	
	ALEX:
The death of my grandfather, Phil, was probably the most traumatic thing that ever happened to her. I think that it was really sudden, he died of a brain hemmorage, just bang. His death put a great full stop on her life because he was an amazing man, and I think they were an amazing team. He was a composer and a musician and he made work and made great fun and brought light into so many people’s lives. I think after a long period of mourning and depression she’s kind of - she’s closed that door and never really wants to go back there because it’s way too painful. 

	 AUTONUM 
	ANNIE FOX IV – ANNIE IS IN TEARS AT THE THOUGHT OF JULIA AND PHIL’S GREAT RELATIONSHIP ENDING

	
	ANNIE:

When you’ve had a great love and you lose it you have to have a huge dream to fill that void.

 

	 AUTONUM 
	WE CUT TO JULIA BY HERSELF NOW IN A LONDON TRAIN, GOING TO THE THEATRE, LOST IN HER OWN THOUGHTS


	
	ROB GEORGE (NARRATING):

Clearly Julia is following her dreams with this production, and she arrives at the theatre determined to make sure that everything’s on track. 



	 AUTONUM 
	JULIA SITS IN THE PLEASANCE THEATRE FOYER
	
	MARK (OFF CAMERA):

What are you here for now?

JULIA:

Oh I’ve come to see Rob because he’s made some changes in what’s happening – I’m not quite sure what’s going on. 

 

	 AUTONUM 
	ROB CHUTER IV INSIDE THE THEATRE


	
	ROBERT CHUTER:

You’ve always got these surprise elements, these surprise obstacles that pop out like a blackhead sometimes and you don’t know, and they come out with a bit of a pop don’t they? 

 

	 AUTONUM 
	ROB USHERS JULIA INTO THEATRE


	
	ROBERT CHUTER:

Come in Julia. 



	 AUTONUM 
	JULIA SITS NEXT TO ROBERT CHUTER IN THE DARKNESS OF THE THEATRE. 

THEY ARE OBVIOUSLY BOTH TENSE.
	
	ROBERT CHUTER:

So can you give us a few minutes to talk? 

ROBERT CHUTER:

Julia wants to have a bit of a break from it Mark. At the moment don’t you?

JULIA:

Yes.



	 AUTONUM 
	THE CAMERA KEEPS ROLLING REGARDLESS. 

THE CAMERA PANS OFF
	
	ROBERT CHUTER:

You just need to give us a bit of a break.

MARK:

You mean you don’t want to talk about it on camera?

JULIA

Right. Yes.

ROBERT CHUTER:

She doesn’t want to at the moment.

MARK:

All right.



	 AUTONUM 
	OUTSIDE, LIGHTING GUY CHRIS SANDERS  IS ROLLING A SMOKE.


	
	CHRIS SANDERS:
You’ve been kicked out? 

MARK

Again.



	 AUTONUM 
	AFTER THEIR TENSE MEETING, JULIA FOLLOWS ROBERT OUTSIDE AND DOWN THE STEPS


	
	ROB GEORGE (NARRATING):
We’re not sure what the argument between Robert and Julia is about, but they are both upset. 


	 AUTONUM 
	ROBERT TAKES JULIA INTO THE PROTECTION OF THE PUB DOWNSTAIRS, WHERE HE KNOWS THE CAMERA CANNOT FOLLOW. WE FILM THROUGH THE WINDOW AT THEIR DRAWN FACES


	
	ROB GEORGE (NARRATING):

Is the partnership buckling under the pressure?

	 AUTONUM 
	ROBERT, JULIA AND RON DISCUSS SOMETHING OUTSIDE THE THEATRE


	
	MUSIC RISES TO REINFORCE THE TENSION

	 AUTONUM 
	ROBERT WALKS BACK INTO THE THEATRE. HE MAKES AN ATTEMPT TO GRIN AT THE CAMERA.

ROBERT TRUDGES BACK UP THE STEPS TO THE THEATRE. WE FOCUS ON HIS FEET WHICH THUD ONTO THE WOOD.


	
	ROBERT CHUTER:

Sorry about that. Know what that was about? Is that running?

MARK:

Yeah.

ROBERT CHUTER:

Oh. Then I can’t tell you.




	 AUTONUM 
	BACK INSIDE THE THEATRE, AWAY FROM JULIA, ROBERT CHUTER WIPES HIS FOREHEAD WITH HIS BIG HAND.

ANTHONY BRESLIN SMILES REASSURINGLY AT HIM. ROBERT LOOKS GRIM


	
	ROBERT CHUTER:

God I feel drained after that session before. It’s called placating. 

 

	 AUTONUM 
	ROB CHUTER SITS IN THE THEATRE, WEARY AND EMOTIONALLY DRAINED


	
	ROB GEORGE (NARRATING):

Whatever it is, Robert seems to be the loser in this particular battle. Has Julia docked his pay for tacking Homme Fatale onto the end of her season?
ROB GEORGE (NARRATING):

As soon as I get the chance, I’m keen to talk to her about the argument  – I’m sure that in her usual style, she’ll confess all.


	 AUTONUM 
	INSIDE THE KITCHEN OF HER PHOENIX MANSIONS RESIDENCE, JULIA IS POKERFACED.

FOR SEVERAL SECONDS JULIA LOOKS DOWN, NOT WANTING TO SAY ANY MORE.


	
	ROB GEORGE:

What about an extension at the Pleasance if it goes well? Can you keep going? 

JULIA:
No. (PAUSE) No. (PAUSE) No. 

ROB GEORGE:

So there’s something else booked in there?

JULIA

Yes. (PAUSE) Yes.



	 AUTONUM 
	TECH REHEARSAL – TAM IS ON STAGE

SUPER – ONE DAY BEFORE OPENING NIGHT


	
	ROB GEORGE (NARRATING):

Despite the tensions, the play must go on, and Robert has to organize the lights for the final tech rehearsal. Everyone is testy.




	 AUTONUM 
	TAM PEERS INTO THE DARKNESS TO SEE IF ROBERT CHUTER AND CHRIS SANDERS ARE HAPPY WITH THE LIGHTING EFFECT. THEY AREN’T.

THE HOUSE LIGHTS COME ON AND WE SEE ROBERT AND CHRIS ARGUING

THE ARGUMENT FRUSTRATES TAM AS WELL. HE SITS ON  THE STAGE, WAITING FOR HIS NEXT CUE.


	
	TAM:

Anjelica.

ROB:

It’s too quick. I don’t like it at all. The lights should go down like that.  

CHRIS:

But we’re just punctuating the knocking.

ROBERT CHUTER:

No I don’t like it at all.

CHRIS:

You don’t like it at all!

ROBERT CHUTER:

No.

CHRIS:

That’s a lot of not liking.



	 AUTONUM 
	THEY GO AGAIN. TAM SAYS HIS FINAL LINE AND THEN WE CUT TO ROBERT AND CHRIS AS THE HOUSE LIGHTS GO UP AGAIN.


	
	TAM:

Anjelica. Is that you?

ROBERT CHUTER:

I still don’t like it but anyway.

CHRIS:

Which bit? 

ROBERT CHUTER:

It looks like a lighting cue gone wrong. Rather than smooth.

CHRIS:

But if it’s synchronized with the knocking.

ROBERT CHUTER:

But it might not.

CHRIS:

Well why don’t we look at it then? 



	 AUTONUM 
	TAM IS GETTING MORE AND MORE EXASPERATED. 


	
	ROBERT CHUTER:

I want the lights slowly to fade not too long and then the music to come in and just fade out.

	 AUTONUM 
	ROBERT AND CHRIS CONTINUE THEIR ARGUMENT


	
	CHRIS

So I fade it over that entire time?

ROBERT CHUTER:

The knocking, yeah.

CHRIS

No, not the knocking the lights.

ROBERT CHUTER:

No, not really long, but just slowly. 



	 AUTONUM 
	A BIT LATER, ROBERT CHUTER IS CHATTING TO ROB GEORGE IN THE FOYER. ROBERT IS CLEARLY ANGRY


	
	ROBERT CHUTER:

Sometimes you just think am I really crazy doing this or…? Like I said to Chris I want the lights to go like this and he said you already said that but I didn’t say that. Does he think I’m crazy or I don’t know what I want? You think does everyone understand what I want and my need or am I just fucking gone nuts? Do you know what I mean? Too many drugs or too many drinks at parties or something in the early 80s. 



	 AUTONUM 
	WE MOVE TO THE PHOENIX MANSIONS, WHERE JULIA’S MINDER RON IS ATTEMPTING TO GET HER TO THE THEATRE ON TIME

SUPER – TWO HOURS BEFORE OPENING


	
	

	 AUTONUM 
	INSIDE THE PHOENIX MANSIONS, RON IS PACING UP AND DOWN, GLANCING AT HIS WATCH.

JULIA SKIPS UP THE HALLWAY, TRYING TO HURRY


	
	RON:

We’re leaving in three or four minutes. Yes. It’s almost half past six. 

ROB GEORGE (NARRATING):

A key minder task for Ron is to ensure that Julia gets to Opening Night on time. 

RON:

We were off to the hairdressers this morning.



	 AUTONUM 
	RON KNOCKS ON JULIA’S BEDROOM DOOR


	
	RON:

You’re coming?

JULIA

Yes. 

RON:

Good.



	 AUTONUM 
	RON HEADS FOR THE FRONT DOOR OF THE APARTMENT


	
	RON:

Okay. We’re going.

IAN: (OFF CAMERA)

See you soon!

RON:

Okay. See you later. Alligator.



	 AUTONUM 
	JULIA AND RON WALK FAST FROM THE PHOENIX APARTMENTS TOWARDS HAMMERSMITH STATION, WHERE THEY PLAN TO TAKE A CAB ACROSS TOWN TO THE THEATRE. JULIA’S HAIR IS FRESHLY COIFFURED.


	
	MARK:

How are you? It looks very good. 

RON

Yes I think it looks good. Stylish.  She went to a kind of Polish Russian Ukranian hairdressing salon.

JULIA:

You should have seen the hairdos really it was unbelievable. The way they were dancing around. It was unisex. A couple of queers were having their hair done and they were really doing a total choreographed pantomime about it.



	 AUTONUM 
	RON GLARES AT THE CAMERA, REALISING THEY ARE RUNNING LATE.


	
	RON:

Did Ian see which side of the station the cab rank is on?



	 AUTONUM 
	IT’S A BALMY SUMMER’S EVENING OUTSIDE HAMMERSMITH STATION. THERE IS LOTS OF ACTIVITY – BUT NO CABS.


	
	ROB GEORGE (NARRATING):

The plan is to travel to the theatre in style in a London cab. They are told its easy to hail one at Hammersmith Station.  Bad idea!  There are no cabs to be found. 




	 AUTONUM 
	OUTSIDE THE STATION, JULIA AND RON ARE STANDING IN THE TAXI QUEUE


	
	ROB GEORGE (NARRATING):

Julia is beginning to panic, but luckily Ron is there to calm her.



	 AUTONUM 
	THE CAMERA PANS FROM RON TO JULIA AND BACK AGAIN IN RAPID SUCCESSION, FOLLOWING THE ACTION.

JULIA IS GETTING MORE AND MORE AGITATED, ALTHOUGH SHE TRIES TO HIDE HER PANIC


	
	RON:

I’m not sure that we’re going to get there in time, you know. If we go by Picadilly line we’d just make it.

MARK:  (OFF CAMERA)

What time have you got to be there?

RON:

Well it starts at quarter to eight. 

MARK: (OFF CAMERA)

You don’t think we’ll get there in an hour?

RON:

Well if we wait for a taxi, who knows, I mean we mightn’t get in a taxi for ten minutes. I don’t know how long it takes, you know into the city. At least the train only takes twenty-five to twenty-eight minutes. Twenty-six minutes. And it’s only seven minutes walk. We’d make it by taking a train. But this? Questionable. That’s my opinion.



	 AUTONUM 
	JULIA DROPS ALL PRETENSE, COVERING HER FACE WITH HER HANDS 


	
	JULIA

You think we’re going to – do you think we’re going to be late for this show you mean?

RON

If we wait for a taxi. 

JULIA

Oh my Christ. 

RON

If we go on a train we won’t be late.

JULIA

Well let’s go on a fucking train. 




	 AUTONUM 
	JULIA IS REALLY PANICKING NOW. BUT RON CONTINUES TO WIND HER UP
	
	RON

But you see – who knows? I mean you could be ten minutes getting a taxi. And then how long do they take? They get stuck in traffic. I think we should go by train.



	 AUTONUM 
	JULIA AND RON GO DOWN TO THE UNDERGROUND STATION AT HAMMERSMITH, WHERE CROWDS OF PEOPLE WAIT FOR THE NEXT TRAIN.


	
	JULIA:

Oh what a stupid thing to do. What an idiot.

STATIONMASTER:

Ladies and gentlemen. All eastbound trains on the Piccadilly line have been delayed. Please wait for further instructions.

RON:

It’s going to be crowded, that’s the problem.



	 AUTONUM 
	JULIA SITS IN THE TUBE, TUTTING TO HERSELF AND SHAKING HER HEAD.


	
	ROB GEORGE (NARRATING):

Julia’s tension seems more than opening night nerves. It was only a few days ago that there was a major rift between Robert and Julia. She’s probably wondering what she’ll strike when she finally gets there. It wouldn’t be the first time that one of Julia’s productions fails to open on opening night. 



	 AUTONUM 
	INSIDE THE THEATRE, WE HOME IN ON THE SET, WHICH IS OBSTRUCTING THE EMERGENCY EXIT

THE DAY MANAGER TALKS AGITATEDLY TO CHRIS SANDERS ABOUT THE PROBLEM


	
	ROB GEORGE (NARRATING):

At the theatre the staff have seen the set for the first time and discovered that it blocks an emergency exit.  

MANAGER:

The hanging thing…



	 AUTONUM 
	OUTSIDE THE THEATRE, OVER A SMOKE, CHRIS SANDERS TELLS US WHAT’S HAPPENING


	
	CHRIS SANDERS:

Seven minutes till they open the doors. And I said well this really isn’t the time to be talking about it. 

 

	 AUTONUM 
	JULIA AND RON EMERGE FROM THE STATION AND WALKS QUICKLY TO THE THEATRE


	
	 


	 AUTONUM 
	JULIA AND RON WALK UP THE STAIRS. ROBERT CHUTER GREETS THEM.


	
	MARK:

No fires to be put out? Rob – 



	 AUTONUM 
	JULIA AND RON HEAD FOR THE INSIDE OF THE THEATRE. RON IS STOPPED AT THE DOOR AND CAN’T GO IN.

THE PUBLICIST JOHN JONES GOES IN, STRAIGHT PAST JULIA


	
	ROB GEORGE (NARRATING):

The audience are heading in but Ron is stopped at the door by the usher. He’s without a ticket, apparently.

ROB GEORGE (NARRATING):

And when the Publicist enters the theatre he seems not to recognise Julia which is curious given she’s the one who’s signed his cheque. 



	 AUTONUM 
	INSIDE THE THEATRE, THE AUDIENCE GATHER

FADE TO BLACK


	
	ROB GEORGE (NARRATING):

And then it’s zero hour; kill the house lights, cue opening music – let the show begin!



	 AUTONUM 
	WE FADE UP ON TAM ON STAGE


	
	TAM:

It was you who sold the joys of free love. It was you who told me I could love two people at once. We are lovers. Is that not enough? Oh you – you humiliate me you know Duncan. Whenever you’re with Vanessa you never speak a word to me - you’re like animals eating in a stall, feeding from the same trough, mooing at each other, belching away - leaving me like a stranger looking over the stable door!

ROB GEORGE (NARRATING):

The opening night crowd are attentive and the heat oppressive, but the reception on the final blackout, appreciative.



	 AUTONUM 
	TAM ON STAGE

FADE TO BLACK

THE HOUSE LIGHTS GO ON. TAM TAKES A BOW


	
	TAM:

I regret nothing. Anjelica. Anjelica. Is that you?

AUDIENCE APPLAUSE




ACT 4.  THE AFTERMATH 

	 AUTONUM 
	PEOPLE PILE OUT OF THE THEATRE

IN THE FOYER, JULIA ROLLS HER EYES


	
	ROB GEORGE (NARRATING):

Reaction to the play is mixed.

	 AUTONUM 
	ANTHONY BRESLIN IV IN FOYER
	
	ANTHONY:

The production is good but it’s not spectacular.



	 AUTONUM 
	JOHN JONES IV IN FOYER


	
	JOHN JONES:

I loved the set.



	 AUTONUM 
	JULIA TALKS TO ALEX AND MAURA


	
	ALEX:

If I’ve got any criticism, I’d say you can lose ten minutes.

JULIA:

I think so. I think you could. 



	 AUTONUM 
	ROBERT CHUTER TALKS TO RON IN FOYER


	
	ROBERT C:

How did Julia… is she happy with it? 

RON:

I think so.

ROBERT C:

He was very nervous.



	 AUTONUM 
	JULIA TOASTS TAM, BOTH HOLDING UP THEIR GLASSES TO THE CAMERA


	
	JULIA:

I drink to your eyes!



	 AUTONUM 
	EXT.  PLEASANCE   NIGHT. A CAR DRIFTS PAST THE THEATRE
	
	ROB GEORGE (NARRATING):

After the opening night performance, I’m keen to find out what Julia and Robert thought of it all. Do they feel it’s working for the audience?




	 AUTONUM 
	JULIA, GLASS OF RED WINE IN HER HAND, EXPRESSES HER OPINION TO ROBERT CHUTER


	
	JULIA

Quite a few people said things like very erudite, it was very knowledgeable, and they’d learnt an awful lot from it, and they found the language quite elegant.

ROBERT

There you go.

JULIA

Yeah – and interesting.



	 AUTONUM 
	ROBERT IS KEEN TO BE POSITIVE TO JULIA


	
	ROBERT:

What I thought is that maybe the English are really going to take to Julia’s writing. 



	 AUTONUM 
	JULIA IS MILDLY CRITICAL OF THE PERFORMANCE


	
	JULIA:

I’d like to see the audience laughing more. And I think perhaps – I mean they did laugh, but some things that I thought they might have laughed at they didn’t.

ROBERT

I think some of the comedy wasn’t milked in an appropriate way.

JULIA

I think so. 

ROBERT

And I think that’s depends maybe on the artist’s experience. 

JULIA

They’re not going to laugh at a funny line, they’re going to laugh at how a funny line is presented.

ROBERT;

There were many more opportunities to do that.

JULIA

Yes there are, lots of them. I think so yes, I think so yes.




	 AUTONUM 
	WE CUT TO IMAGES OF A GREY ENGLISH COUNTRYSIDE FLASHING PAST. WE’RE ON THE TRAIN TO MANCHESTER


	
	ROB GEORGE (NARRATING):

It will be a few days for the reviews come out.  In the meantime Julia has been invited back to Manchester to visit her old grammar school, Withington Girls.



	 AUTONUM 
	JULIA IS ON THE TRAIN, SITTING NEXT TO ROB GEORGE

SHE IS MATTER OF FACT
	
	ROB GEORGE:

How do you think it’s going at the moment?

JULIA:

I don’t really know. It’s very early days, I really can’t tell. I think you’ve got to wait for a week to see how a play goes really.



	 AUTONUM 
	A BLACK CAB PARKS OUTSIDE WITHINGTON SCHOOL AND JULIA GETS OUT, SPRIGHTLY FOR HER 92 YEARS. SHE REGARDS THE SCHOOL.


	
	JULIA:

I don’t remember this building at all. There was a garden there.  



	 AUTONUM 
	THE PRINCIPAL OF THE SCHOOL IS ENTHUSIASTIC AND WELCOMING.


	
	JANET PICKERING:

I’m so pleased to meet you, I’m Janet Pickering the headmistress here. So a very very warm welcome.



	 AUTONUM 
	THE PRINCIPAL SHOWS JULIA HER OLD SCHOOL REPORTS. JULIA LOOKS AT THEM WITH INTEREST.


	
	JANET PICKERING

September 1925. Pass in history, and then distinction here for English Literature.



	 AUTONUM 
	JULIA ADDRESSES A GROUP OF 13 YEAR OLD GIRLS IN THE LIBRARY


	
	KID:

When did you first get interested in writing plays? 

JULIA

Oh, very late in life. 

JULIA

When I should have retired and gone into a home then I decided I would be a playwright. So I thought, well, the only way to become a playwright is to write a play, isn’t it? There’s no other way. 




	 AUTONUM 
	JANET PICKERING:

JULIA PRETENDS TO BE COY, MILKING THE OPPORTUNITY FOR ALL ITS WORTH.

SHE CHARMS THESE 13 YEAR OLDS AND HAS THEM EATING OUT OF HER HAND.


	
	JANET:

Tell these girls your philosophy of life.

JULIA

Oh really? Do you think I should lead them astray? Oh dear dear. Well, I won’t take any responsibility. But I always used to say only do the things you like to do, cos those are the things you do best. It’s no good trying to teach you anything you don’t want to learn cos you’re not going to learn it. At least, if you’re like me you’re not going to learn it. Even if you want to do something that’s quite outrageous, you know, you say well I want to be the first woman to climb Everest backwards. Well, right. Do it, you know. I think you have to be versatile enough and willing enough to say if I make a mistake, it’s not the end. You can always start again with something else. 



	 AUTONUM 
	WE GO BACK TO LONDON, WHERE THE BUSES CONTINUE TO ROLL DOWN OXFORD STREET


	
	MUSIC UP



	 AUTONUM 
	ROB GEORGE GOES INTO HIS HOTEL, ARMED WITH A STACK OF MAGAZINES AND PAPERS


	
	ROB GEORGE:

Here we are. It’s two days after opening night. Let’s see what the papers have got to say. Or in fact if we’ve managed to get a review in this very busy theatre town.



	 AUTONUM 
	ROB OPENS THE FIRST ONE, SITTING ON A BED


	
	ROB GEORGE:

So. The Stage. 



	 AUTONUM 
	WE SEE A SNIPPET OF THE REVIEW, PANNING ACROSS THE WORDS.

KEY WORDS ARE HIGHLIGHTED ON THE SCREEN.


	
	ROB GEORGE: (NARRATING)

The script being packed with intriguing, colourful moments and meetings with like-minded eccentrics, works well even if the interest is strained a little in the last half hour.




	 AUTONUM 
	WE SEE A SNIPPET OF THE REVIEW, PANNING ACROSS THE WORDS.

KEY WORDS ARE HIGHLIGHTED ON THE SCREEN.


	
	ROB GEORGE: (NARRATING)

Lord is generally excellent in his portrayal of Grant, though when his monologue becomes a dialogue, it is sometimes difficult to follow which of the two - or even three - characters is speaking

	 AUTONUM 
	WE SEE A SNIPPET OF THE REVIEW, PANNING ACROSS THE WORDS.

KEY WORDS ARE HIGHLIGHTED ON THE SCREEN.


	
	ROB GEORGE: (NARRATING)

Britton’s handle on the period from the point of view of a contemporary and outsider is intriguing, but presenting the material as a monologue surely doesn’t show it off to its best  potential.



	 AUTONUM 
	JULIA IV BACK IN ELWOOD


	
	JULIA

The critic said – if the writer wrote it so that it was more economical to present for less money that was a great shame. 



	 AUTONUM 
	ANTHONY BRESLIN GRAPHIC OF THE AUDIENCE CHANGES IN TUNE WITH THE NUMBERS – 15, 9, 1
	
	NARR

Competition for audiences in London’s theatre scene is always tough, and the “Fresh Pleasures” season is disappointing.   After 45 on opening night they dwindled; 15, 9. 1…  Only the final few performances approached full house. And the houses for Homme Fatale weren’t any better, we’re told. Clearly the rewards were not financial.



	 AUTONUM 
	JULIA IV


	
	JULIA

I don’t care about getting awards or rewards for anything I do. I just – my reward is in doing it.



	 AUTONUM 
	ROB GEORGE STANDS OUTSIDE JULIA’S ELWOOD HOUSE

JULIA SITS AT HER COMPUTER

JULIA WALKS ALONG THE BEACH IN ELWOOD, LOOKING FIT AND WELL IN A RED COAT
	
	ROB GEORGE (NARRATING):

Julia Britton is not another Shakespeare, although she’s written more plays. Nor is she another George Bernard Shaw, although she might break his ‘oldest playwright’ record.  But she is remarkable and inspiring. She gives us all hope for what old age might and can be.

Meanwhile, Julia and Robert will always have their ups and downs… 




	 AUTONUM 
	ANTHONY BRESLIN GRAPHIC DISSOLVES INTO ROBERT CHUTER IV – CLOSE UP, ROBERT LOOKS FRAZZLED AND UNSHAVEN


	
	ROB GEORGE: (OFF CAMERA)

So how many more Julia Britton plays are you going to do?

ROBERT CHUTER:

Um. I’m not sure, probably no more. It’s time for a bit of a change I think. 



	 AUTONUM 
	BRESLIN GRAPHIC OF ROB & JULIA

SUPER:  BUT - 

SUPER: JULIA AND ROBERT ARE PLANNING THEIR NEXT PRODUCTION IN LONDON.

SUPER: LADY CHATTERLEY’S LOVER WILL OPEN IN JUNE, 2007.

SUPER: ON OPENING NIGHT, JULIA BRITTON WILL BE 93.
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